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AFFAIRS OF THE ASSOCIATION. 



THE ANNUAL MEETING. 

The Annual Meeting of the Members of the 
American Art-Union for the year 1850, will 
take place at the Tripler Hall, on the evening of 
Friday, the 20th of December instant. Mem- 
bers and ladies will be admitted. 

The Subscription Books will be closed on 
Thursday, the 19th of December. 

S UPPLEMENTAL NUMB ER OF THE B ULLETIN. 
A supplemental, number of the Bulletin 
will be published as soon after the distribution 
as it can be prepared. It will contain an ac- 
count of the proceedings at the Annual Meeting, 
the Report of the Committee of Management, 
the record of the Distribution, and such names 
of members as have not been published in pre- 
vious numbers. 

THE OPPOSITION TO THE ART-UNION. 

When the fact is known that out of more than 
eight hundred works sent to the American 
Art-Union for purchase during the present 
year, less than half have been bought, and 
many of those at a reduction upon the prices 
asked, the public will understand the motives 
and causes of several abortive attempts that 
have been made of late to injure the Institution. 
Indeed, considering the extreme sensitiveness 
of artists, and the facility with which their 
complaints may be heard through the news- 
papers, a careless observer might wonder that 
a formidable and respectable opposition had not 



already been organized. But the truth is, 
every American painter who has a proper know- 
ledge of his own merits, and the operations of 
the society, understands perfectly well that he 
can always receive from the Committee a fair 
price for his works. Conceited young men, who 
have been spoiled by the foolish praise of igno- 
rant friends, of course feel themselves aggrieved 
by the coldness with which their productions 
are treated. Working, in many cases, in re- 
mote districts, with no opportunities of compar- 
ing their labors with proper standards, they are 
indignant at what they consider to be the in- 
justice of the Committee, in rejecting or under- 
valuing their pictures. Even these persons, 
after some little reflection, and, particularly, 
after seeing their works hanging beside others 
in the gallery, frequently acknowledge the pro- 
priety of the verdicts in their respective cases, 
and make new trials, with better prospects of 
success. 

But this body of discontented artists is not 
composed solely of vain and inexperienced young 
men. There are several among them who are 
wounded in their pockets, rather than their 
feelings, by the action of the Committee ; and 
whose disappointments interfere not so much 
with their glowing hopes of professional distinc- 
tion as with the cold and calculating specula- 
tions of business. Certain old stagers, whose 
works, if they are ever found in public galleries, 
are hidden in dark corners, and shunned uni- 
versally by amateurs and picture dealers, hav- 
ing disgusted such patrons as chance may have 
bestowed, turn their attention to the American 
Art-Union as a convenient source of future 
maintenance. These men are frequently mere 
mechanics, who have no more feeling for nature 
than knowledge of true Art. They paint for 
nothing but money, and are as willing to paint 
ill as well, and one thing as another, provided 
they are paid for it. As for that disinterested 
enthusiasm and those lofty views of the objects 
of their profession, which make genuine artists 
so charming, these pretenders have not the 
faintest conception of such things, however much 
they may write or talk of them. Having given 
up all prospect long ago of persuading the pub- 
lic to buy their insipid productions, their only 
hope is by some intrigue or cajolery to smuggle 
them into the Art-Union Catalogue. They be- 
gin by gentle proceedings — write flattering 
notices of the exhibitions — (if they are able to 
write) — and make themselves as amiable as pos- 
sible to those whom they consider influential. 
Finding that this course fails to procure the 
necessary votes, they change their tactics, and 
attempt to bully the power they could not con- 
ciliate. They threaten exposures, where there 
is nothing to expose ; and hint at the existence 
of monstrous frauds, where those who are libelled 
know that the severest scrutiny can detect 
nothing unfair or dishonorable. This plan is, of 
course, as futile as the other. Their works con- 
tinue to be rejected. The Institution is much 
less harmed by encountering their opposition, 
than it would be by purchasing their produc- 
tions. 

The Committee appeal from the malicious in- 
sinuations of these men, and of such venal scrib- 
blers as they can engage in their cause, to the 
good sense and generous feeling of the Ameri- 
can people. They have received too strong 
and too frequent proofs of the confidence reposed 



in them by the public, to believe that this can 
be diminished by the vague charges against 
their integrity that have appeared in a few jour- 
nals, unsupported by the authority of any re- 
spectable names, or the allegation of any sub- 
stantial facts. Whenever these shadowy hints 
shall be condensed into something solid and 
tangible, the Committee will answer them fully 
and explicitly ; but so long as they remain mere 
slanderous inuendoes, this general notice of 
them is the only reply which the interests of 
the Institution require, or the self-respect of 
the individual members of the Committee will 
permit to be offered in their behalf. 



TO NON-SUBSCRIBERS. 

This is the last opportunity we shall have in 
these columns to urge upon your attention the 
claims of the Art-Union for the present year. 
We desire again to remind you of the extraor- 
dinary inducements to subscription which are 
offered by the progamme. Since our last num- 
ber was published, proofs in progress, of the 
large engraving, and of three of the smaller 
engravings, have been exhibited in the Gallery 
and at the offices of several of the Honorary 
Secretaries. Although in a very unfinished 
state, these prints are in the highest degree 
satisfactory. The Anne Page has received the 
warmest encomiums from the most accomplished 
judges of such works in the country, and pro- 
mises to be, when finished, the best engraving 
ever produced here. We have been assured by 
one of the most respectable print-selling houses 
in New- York, that these six prints could not .be 
published and sold by them for less than seven- 
teen dollars and a-half per set— three and 
a-half times more than the amount which each 
member pays for them, and for which he re- 
ceives, in addition, a share in the distribution. 
We do not fear to be contradicted, when we re- 
iterate the assertion that no Art-Union in the 
world has ever offered to its members so valu- 
able a return as that whioh will be furnished to 
the subscribers of our society for the present 
year. 

One of the bronze statuettes— The Filatrice, 
by Brown— will be exhibited in the Gallery 
early this month. We do not hesitate to predict 
that it will receive the admiration of all lovers 
of pure and graceful forms. The bas relief by 
Palmer — Morning — is daily meeting from 
throngs of visitors the favor we bespoke for it in 
our last number. We repeat the enumeration 
which we made then of some of the works to 
be included in the distribution : — Here may be 
found a spirited illustration by Leutze, of a 
popular ballad, and a charming landscape, by 
the same artist; several bright and sparkling 
pictures by Glass — one of them representing a 
scene in Don Quixote, and others life in England 
at the era of the Revolution of 1645; several 
glowing pieces of color, by Hicks, full of char- 
acter and spirit ; Church's faithful reflections 
of Nature in her grandest moods ; Durand's 
most graceful and poetical creations ; Hunting- 
ton's striking Sea Coast Scenes^ Peele's charm- 
ing delineations of the grace and innocence of 
childhood; Hinckley's masterpiece, The Fox 
and Hawk ; Kenbett's lively renderings of 
rocks and tangled woods; Cropsey's brilliant 
recollections of Italy; Stearn's and Matte- 
son's interesting illustrations of American His- 
tory ; one of Cole's greatest works, The Bream 
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